W& 1 MIREBIN—CI N E TOWE L S RORE

V=L AT 4 THIRD
PRI C

E I LR S S
[ E] LI 2 REAMBIRE B, Yxv ¥ — L A7 4 7T BHAN - ¥
WHBLAEE > Tde LBLATATBEOY 22 ¥ —% 0 CHTFO BT 7 1
$ AR EIE 022D ) Th D AMCTRINETOY =¥ ¥— & A7 4 TR
WL, STROBIED S ) Hi BT 5 o B2 2000 T & SEIC AT 72 — &
WAFATHROCIZHERA b7 2 32 XA EIFENBH 25 Y = ¥ ¥ — ORTE R 1B
DEEN A RHT 5

X—T=R: Tz —, ATAT, V=YX NVATAT, RAMTxI=ZXA

1.EC&IC

WEGRATATEY 2 =T 5O EE o T b 2010 FERICAD, A
FTA T ETORSEREHR DT =Y Y IV AT 1 TIZHEH A 72 B R A% 3
L, HEHELHMEON - BEMAHIECE MR8V A $h 2 HEDNH
Lo (HP - 0T 2016)0 VbW D [4E] LIFENEBETH L5,
S EBSHRFZT SRS LS THELTE Y, MEER Lo
PRGN LI LIS Ol E 2o TE Y WITLT, KO ZBEICHE
L7 (A% Y 5] 2o HBEIEHRARA & 5120 L C b A oS 5%
Y XSIIMEERIMENRA V) TFADATA TEREZD CLBE L H o727,

) L7-FHEEr 2, TVTREERY Yy — 0BT [ AT 7 - ko
I L EEHAZ I, KPR DB EORFRATATOY 2 v 5 —
BEICOWCOREY B L7 (7 7 LEERE > ¥ — 2017 & HHH 2017,
BIHHH 2017)0 F72KFCTIRY 22 ¥ =k AT TIZHT 53 VR I AR
RENBMENDL R ETREZEDOA =2 T T 4 712 & o THRADEENRIT SN
D AR ICAERICRBENATATE Y 2 vV —HRATH b~ % L HE
BEANOBIEIE o 72,



T F =L AT TIHROFMEICT T

DL BB EIZHBAREDOLDOTH Y, HIFEEIZ L AHREHIE T - 72130
D THsH OKEEM 2017 5686 2017; 1l 2018) b HAAATATDOY =¥ ¥ —
MBIZSIIBE o722 L Tl v, FICS, [REE X T4 71 OWEDI G
T o TR, BRI DM, A T4 TICBWTHREINLG Y 2 v F—4 A —
TVOROME (B 2R - 7R ORER) 22 71 THLRE - ERICBU 5B
HUL TSR WHEOEBILG L, ATA TEVAFIESVRPIIY = v F—fLEnT
WEIHDER L SN TE 7 R 2009) 6

T4, [V MEERYEISN TV TR0 9 2, FEIEZFTE
HATIEAWEEREIER D, COBTHFEOMICT 2 v =R AT 4 7RI %
CIRPLRe, HAEPZ DHEMOHEIIE D> CELDLTH Do F LWIEHEE
B OBAGIA T4 TRAZOD ) A RKELEZTEL M, »oTIED
PO EFERENNGZRBIIEN 20 (F2HHALSIND LHIThoT7),
ED FOMCH LN L LR LIz, Vv y—nEiklLizarrr b i
bNbe LALADS&bRTSHE9H1C BI3IESM) BUED [FAP723=X
L) BRI BWT, Vv —OREIIRL TRRLZRTIEZRL, BErER
TUEBLHNTVD, COIIBRRATAT, Y= ¥—, ZNENIEDLELIE
Vv F— AT TIHELIBRICIHELGZTWDIITTHD, ZOW%E
DN TG, WO TR SINLERETH D,

2.0 1= EXAT A THRE I AD

DIy =L AT THIREE, [V —0BlEISD AT 4 THIgE] (1B

(van Zoonen 1991=1995: 32) d D& Wz 5, FHIUZ 1970 4F48, H 723 =
ANEZFIPSEINLWEOREDT, WHEEXT1A THIZRE LTIHT -
7= (JFL 2018; Gill 2007a) s Z D%, WHEFENY = ¥ ¥ =g~ BIT5 5% T,
THE AT A THRD Y2 v = A7 1 TR~ BRI L, BfEICEL, i
OHANFRL L LEDOFRR, ZIEb MRS+ 2 25)EH, 15
DFICBTELEOD R SEITESA L Y TRIE IS, BHELEZ T TR
BUREH~A ) T4 OFRSR, WHEME - BHEOME, SUFORBRELHL
L ECHY, WIERRRLEN A WA DBRES LD 5720 W I =71 Bk
EL, 4 CIIHRLHIZCOFHE2HEM LT LMEBEIFET o
FHDOEZENPSSDLPLEY), Vo= AT THEZIT) LTRELDLD
By F—OMETH L, FRIET7 I A20BErETN, HEDV
VE—ALOME, &) DT T AR HIE, FNCEbLIBR AR, W



FEREY x v ¥ —543E Vol 16 (2018)

L7200 METR % SOLI) BBEIZLD0H, Thbbd oy ¥4
W&, AT DRI T B HERPINE D e WS 2 L, 2 oEBIC) ¢ GE
BTHNEMRPHABT CTHIVBRICHAAT L L V) EERNRHAHL.0F ) 7 <
I ALEROEREEZGATVDLIDTHS Y,

—HTATA T 3, —MENIIHEICEET 2 =20k, Thbb T
7 AN (FFR), A—T1 LA (FF, @AF), 7uysriar EHF
fEDTF) OMADIEDNEL V. WThOKIED P v ¥ —I1CT L4 &0z
GEATBY, FNUHLONRY 20— A7 THIREOHFZ L VW2 b,

T ANDGIIZBNTIE, Py —IlBT524 A=V FHOMEE 2D
BWRPSHDONLZ b M, FOLIBARXA—VREHEEGELT 7 AMN
EDEIIZOLBN, FEDIIITHBEEINLONE, EhehTuy s g
VEF—F 4 T AT SN S, BB TIEAT 4 THIEOBISREEICE
VB DD 7 & BB OB, ¥R EOMEN b NS, BETI,
FLY, U4, FE, MESOREERLHE, HiESET AT TOmE R Y
DZTFIZELT 7 A MORE, TOBRIIBI2EERLLW, Bk mLE
SNbe VoV F—ATLF I A4 TS THEREINE A X =TI FIZE
R B OHIEE (FIATES2BEE TSRO A X =V L HE0IEDE O
EHHE & OE) RZNE2RHUNIHEARLZDDATA T T TV —, b
WVIFFNE FT A4 T AT 4 T O CEO AT 4 THIEANOMNAD F— T4
IR BNITONDL, TEEMIIRTAT 7EVIHEREKDY = &~
¥ —ALOMELY RLERRPEART T, L EEFRE Vo 72K WIURTH L 5
TEbdb (b + LHHERETTES 1989)

LNV v = AT THEEZRD L L, RRICE LD LN
HThotEOMBRER/NE02b LNawv, L LEBIRHERESTHS (Gil
2007a; van Zoonen 1991=1995) .

B2, RO R/ RIETS2ENRONL, 727 2 FOWf%eIct
RpeTayysyaret—714 T AOWERIED RV, TR kb AT
Hb. MLT 7 AMDOWIETH > THHESHENLENNETITICL 2HEDL H
L, BHmPRTmO L) RSHEFNFECL200H 5, KAWL
SHSMTH o COEBORL 2 FESHFET 5 (Gill 20000, F/od—71 T
VAT LIELIET A 75 7 4 —=2MTbivh, —F, WIFESTw» 2L,
WEBHEL/-Z2— X717, &) b} iPhone (HARTIZ 2008 FF358) D A< —
b7+ OB LUEEEICE R L2y — Y Y VAT T T 558130 E - 72
PN THb, TOTV Ly T —GHIEHATIEFRIZEAEZEIN TV R (R
wH),



T F =L AT TIHROFMEICT T

IS, REREERIIICRR A T T U —FAMFEE L CE e —DIIER LS 7 2 3
S MR KL 5ENTH D (van Zoonen 1991=1995) . {mfthl 7 A% 4L
WCEDE, ATATOYV 2 =R, L) DI REORHINITIZHL B HE
AMOBHNZI) RTN 7 2 I = XA, HEWIBT 24 70 F—iEL LT
T4 T REZ, MR \%@?%&%’WV)?@FW CRONEFEXHAT LI LTV
N7 AFFET 2 IZ AL, WHEAEEICHEMICHE AN S 3 2T 2 ORI
BT 2 B - WHEEE, MR EHOmMEoMELZ Rv7239 2 i
FTTANNT I AN T S L END, BT T0—F T L IZHENR
ZHEOMEDORZ T, HRXZACDOERFTHEICEHL TUIEVDYH L, M T, 2
NHE=2077u0—F1F, BRICHTLKETIv I 72I=2X4L, FAMNESY Y
TLIZAL, AT 72IZALEOH L VT 2 I A0 E0F [ ® [k
HOWE] IZDOWTORRITECDYDH D, [HE] HT7 TV —%2FLh S5
Tuwma T 2 L OFIFERIN N T =ABHLNIILIZETAHTH LA (Butler
1991=1999), RFHICIEA A D, & B WIF[HE=MA I FOMREOERICZE Y [
] NE DS WA E»N T E 72 (Mohanty 1984=1988; Collins 2000). =5 D
AL, V=S OBRIC [i%']tﬂﬂ@%:‘?b (@JK irﬁf&%/\@%lx%/
T4, k2T T4, Fin BEE) k@ ?E ]i " (Crenshaw 1989) |
357 70—FOEBINZENY, Doy —L AT TRIZOEE 5.2 T
x7-9,

ZH L7272 I =X L0HEmITRA Mg ERE FRAMICER SN, F
Ay, 7—3—, 7)Y OmE LY EREIIICR S N o BEAEITIE A T 4 T
RERIZOBELGZTE BIIATAT25H5—20 [HE] oML L
THRZDEEBPIEO W LITEETH L, [HFE] PSRRI NS LW
ISR EFROE 2 1L, 1960 FERITHEZFEHEIZL > TR S 1L (Berger and
Luckmann 1966), #HAOLMEE 274 THIZRICBWTH AT 4 7IZBIT SV =
YE—ATVLEASAT, L) [RAZ] WHEGOBEAHEE Shiz, Ly
L2 [FBAZ] ETAHRFICIE, $TIEHS [HE] SFifEeE LTHES N
TLEoTWS, &) LFEEmPNYAHHRARZ MEEFROBW I L o> THERS
ST eeeofz, WMRENHLZEH LML, FHIBIEEZES Z IE, FFED
HHOMLOTRMOERROFREICD RV HI B2 L, F/20 L9 2L %217
I EDTELWMEBRDOFMENMED AR EINLE LI ho720TH S (Gil
20072a; Thornham 2010) o

RAMEEEZMNEDZEDEREELAINVF 2TV - 25T 10 =X (L
TCS) MR LR EDER D, CSIFKRD=DDHIZB VT AT 1 THIZEIC
Lo TERELRERER o7z, 12, TNFETIE [MRE] & ah, 22



FEREY x v ¥ —543E Vol 16 (2018)

ONFEEINTI Dol R2T— A NVF v —IIHIEERTRIBL, ZhEit
LEDZETHDL (FH, 2001, 12, TR CHHAMGMHIIIIRITS L
BbCwnicd =74 TV ARSI FROWREME 2 I T g A sz 2
& T&» % (Brunsdon and Morley [1978] 1990; Hall 1980), #=12, #—7 1 T
VADRATA THEOFHIN [F%] (pleasure) O &EEBEAL/2ZETHD
(Radway [1984] 1991). #&%, A7 4 7TORNELZ T T L LTA FF o ¥ —3#iE
THDLATATIET A LPEWERREIN TV A =T TV ADS, WhIZE
HINZ AT A TICb o TV B0 ERY), ZOZHEBRIIBITLEERL T 7~
V= mwm UAMESE TN V= AT 4 THIRICB W T ERER R
BN, AT RTTE VS EAITIEA 71 TOHEHEDOSH ) HHBWIE s s
Lo/ DIEFDIOTH 5D,

COLIINFHICE e ZR A EOERHEEB L LTIz vy =L 271 T
WL LCED, HRATIRZOFAERRICH L THETARNEZI LD D, TT
YA -OAIa=h—Ta VRSO AT 4 THIROGEHICBNTY 2 v ¥ -3
PUTLOMER TOAWI ETHE " M)y, KEBH LR 25 —H LV F v —
WizElc BV CiE, 4, WHEERLBEUEL o Bk L TR Y2 v 58—
LRELHIIECLEDONZBLREW ) AN R EN TS, JHHHEY
VE—HEE RV ORI NG (Bl ZIXEY - i 2012; i 2013, 2014),
D& IRRIERA RS CHNI L B ThN—FR GBI S
P —DEFADHE LN EERIET L. FVIRZ AL, V- AT
TR —DODMHE L L THL EEL 2 ENGDILERESZ LI,

3.8, KOShBATA4TEI 5 —MR

TS, WhhDLIV oy = AT THRPBELRDZEL ) e —FTVR
X, BEDOY 20— X274 TICHT AHEWRERZ, ZOPTEELR
ONAHREREEZHEL, FNOIHAEE W) 282k 5D,

FTHARTIEZEFLZBLAEFADPTOH LTIV AT 4 TRZENICHD S
BROT = v 5 —3WMPBREORETH 5o H L WIEHBEHMOEA & Z1i
oL 2= AT T, LDV =3y VAT TOEEBINHBIESTH
D, ¥E0H 0 TR WAMICE 2 o055 (Castells 1996: Hepp et al, 2015;
B 2018)s V=Y XY NATATOIEDY LEBIZEY)FLZTTFOMPH AT
Razr—Yarbk AT TSN EN L OB OBFITREIN 2D E %o T
2% (Bruns 2008; Adolf 2011)s ZHIF X T 1 THIEAES (ML L TELE
TWIBELZRL TS, 2O EICHEFIROVTBY, HRTLY - v



T F =L AT TIHROFMEICT T

VAT 4 TIZHET 202 o0 5798 GEE 2016; & 2015 %), 29 L7o%
LICET 2RI BN T o vy Fle L2 0IFE A ERE- 5%
Vo 7S, GERED FIAh o R EOMYA ST AN v F =Ry b
FAL, 707, V=YX W ATA TRBLUTHERETFEET L L)1k -7 (T
FEATAT - T T4 74 XALIZDOVTHEM), FEICT Y 7 VI =
HFHBICHENEZV A7 8H), LTFLOIZDOLLTRETELZEME Lo Tidnk
> (Mendes, Ringrose, and Keller 2018), MZ T, V=¥V ATA T 2O o
T, ATATET 2y F—RTES (U ONTE LW EEKL - £
/At (sexual objectification) 2B 2 H - BR LB IN TV S, THEOM
M EMAL (sexual subjectification) T@ A (Dubrofsky and Wood 2015; Dobson
2015). S it [BEH0HE] (male gaze) (Mulvey 1975) &\ BE& % @2 @
SN TEMEROBRBROTET H-> T 5,

V=YX VATA T2y T=0E LTIE, 72757474 X007 E
FCTHbe LWVIDL Y =T v IV AT A TIE, TIANY—RERHEHELERD
Baddrh, HLWBHNSHEROERERTHLH L0575, BETHEN
72 R BZFO—BITHD, 7272 L—BEOBRTHDY B HLTHY, HHWY
IR S U v T, BIEALHO LD 27 = 3 = A PEEOES)
REILFIEIZ R 572 #MeToo DL H IV =T ¥ VAT 4 THRFHE L7728 L \WiE
BHieE TWb, #MeToo 1d, 20174, HAANIZ LDV 1 — P& oplF Th o
7oo FNILHEISHT 2B TARERIRDICER LD, 20Fb0
FERADT - N=27RIZZD 10 FLRiA L HEEL S EIF, HORL Vo
BEEBAL TV, EL7TTEEORE 25— 7 £ I 2 ALV TUIIEE DL
TH BN (Taylor 2016), V—Y ¥ VAT TOH iz A B L TWE
CLEMETHY, TOERLKDLND,

Pk, 271 7T 228 kxS O, Tho0y v =i
P% R R7225, ST H 7z o T, HIZA T4 THRILEIE) 225 Clidin d, &
EOV v —ICHTAHEEHEFILET LI RTH L, 2L TEFOHE
FEZBVWTEIRA N 72 I = AL ICHT2ER AT A5 2 EEELZLERL
E2 Do

RAMN T2 IZ A0 gilBe LTEALAZOY) VK- Fuig, £h
FEIW T 2 I S ALDEE R o 22 (1970 4E A%~ 1980 4E4%) ok, B
HEEZNRRNDEET AP TR EINT 2 v F—IZHTAH L\ [&E ]
(sensibility) 72&%E3#% 3 5 (Gill 2007b). [ER] &) SEIEELHT ZOE
B BRI ZA, HRAHED Y 2 v 7 —IRIROBEMES - BEREZR L TWwWb,
RAMTEMSTIIHAHERNYRB X5 E 5 Tl AOERS HME 128



FEREY x v ¥ —543E Vol 16 (2018)

FTETEPIND LR, BRTPECH KM IE, BHoFRIE, K
PIEEEPHEESND, T2 IZA MR TO T T LADPRICH —FHETEINS
9120, BB TIEDIER 72 I XA EAELOEL I NS
(McRobbie 2009), fliFC, 7xIZAMHTIRARWDLD, BIZIEHEFIRO/N Y
79y va, WHEREOMDO~ A ) T4 ~OER, HEOBEFHE Vo BHRD
RoND, 29 LIME I AT 4 TR RIZHENL TS, BIZITHATY, J
WD RBIHERETLER LN LR E LCEYT A TVIEENRONL—FT,
[ L] ICBWTHEE & o 2Bl TR 2 R OBRMAIHR 7Y = v
= A= TIPHEREINT VI, FRENSOHWIZOVTAY M ETIE 723
S A MRS S ORFIRIFEDL HIUTF ) THRWH DL H o7, FiZLh
12, COLD HEMRRIEE N7 2 I 2 A AL RBER)ANORIBEE W
Vo BRKTIE, FAXRIIEZLZFARIZBOTD, HAOBERSLHOELIM
fEZEHEHAERN LB ENRAONL, ZLTED L) Z2flifE & FRMEODH 5
TYEOHCREERLHEESH O & Vo /2D THDT7 2 I = XL 0OFERIE, B
K IO —HWY) ANSN2DH 5, LA LEEZ, CHEMEICE T 287 21
EER W Z EABTHEMH T WD, Z0 L) 15— OHEH & LIFIEh
b—hBR VBT DGRBS @6 7 7 v v a VRER L Vo 72 LDHE
BWIZBITLC\w5b Z kix (McRobbie 2009), ¥ = v ¥ —Hf5RICBIT A AT 4T
RRELT—HNF ¥ —DEEWZEOT VD, LS ENHIZHTHERR
SHDOEL LG T 7 v v a HERE IR, SNS, HE, BLUE, NI vSoiEE AT
TICRWETZENTEDLNLTH D,

TrvyarRERN, KHEICHTIBHMEECHERLTVWEZLIEE
IFEFTO LV, ZOZEOIHAMBHIFIEIINFETIZD SN TE (Wolf
1990=1994; By R 1985), ZDOHEIZIIEALA R OENE DS, LT LB TE S
AL TIE R v AL EHRIZBETLEL AP O TRWVIIERASND LH I
HoTwhd, BERLBHTHL I LIIMZ, KEOH Y, HLERE I
R E Vo 72D N— Y RWROIRR T A X, B ST L D IE B ICEF
MR HE OB E SN, [FS] EHOMEALEETH S (DeMello
2014=2017) ¥4E, FEHFEEIZRIILRAL TV 225, BT L LM HI1E7
ANVHIRTIINETTRLHARZELET Y7 TOH 2 TwD (IR 2013
AFP, 2017)o S HICHICL > THMNTHL I LOfIfED F/-mE->THBD
(Tanaka 2018, forthcoming), FikL7-X 9512, FESIEY —2 v VW A5 1 7 E
TH) DILR 5, o B8t (self-sexualization) + HT.F / 1k (self-
objectification) ¥ B EN L LI Ik o TV D, TNSDMEEIKEIZLT,
BYERNT AT 1 TIdd & L) HMERE R S BT A T4 TIZB 5 o Ht



T F =L AT TIHROFMEICT T

R, WHEOBFHRENRHELD L [4E] 1TBWTEEN R FL R~ L7
LOEMBICHALZ LT LSS,

GEE2OCLY vV —HEORREHENIEICESOGEEEbE 5720
OFEBROIENDIZE, RE2T7—XATATHRETLA =V PKRELERLT
WEH, ZOTFERICIEVDYS [LL 7] ORELH L, BLLNTHROR
ETFTNVRYPHE, EWMBLR EOMENL E 5 0R 0 S E WA B H ST
ENT2TA TAT AN T HEIUIRE > TN ED, TDLIRTATRAIA
WFY =T X VAT TaEL AT 4 TEELTEAS5NS (Marshall 2010),
BHHUNLZTTHRLEAFEAL D) =2 v VAT 1 7 % flio TH R B ORAE
RELEBRTLDHY, HICEWLEOMTHADEALER>TWVWE, 2T
RIpFRVEEE o TWLHERY 77013, BEHEICES Lebe-HE
TS ) T EN=F v VG BEINTOTb N 545127 > Twb (Elias and Gill
2017)0 DX BBIRIE, YV ¥ —0WEILRTHOTEENTHE, &
WA DBF LA - BERERPSEZTRONL O ERER ORI, ik
DR E BIET 72 I AL OFREIBR LN MUVERDO LI IZAZDLINS
Thb,

T BRI S BRI ORI 72 o T & 7295 (Bartky 1988; Bordo [1993]
2003), GRFNIE V=T X VAT 4 T HRELTRIERCKNE - 72 Bl e i
P TRAAREESEO RTINS T oMEOHME AL Th ST b (Dobson
2015; Ringrose and Harvey 2015). [EE:ZZ UMz S T Z A L7oKIEE W
I D 2 DD, BEMNIZBLSNRERFIMRFL WL EIHIICRZT, 22
WO AEL, BORPMBEICLDERE V) A h =X 2% 8 U705
(Elias, Gill, and Scharff 2017) 258V SNTWALET L 61E, Fld 73 =
ALDWERLCEZHEI S OB E IRRVIRRLEEDLELE2EL V. ZLT
ZOEIBMED AN =ZALNAT 4 T RBLTERAL TS E LS, Vv
F— AT TOWREZFOANZ AL RHHL, Lot 2 1EEIC
RO MOLEDN DD, ZOEENESTIIRVELTh,

4. #b VI

CZEFET, VU= AT TSI Lb DL LTHIL, 2018 4
BAE, X)L L THBESNIREDPZHRITE TR Uze £T%2 MR
L7z & idBoTw v BitEoZql, BEEREEOR S & LMk, k' —
RTFATATAhEDT) W~ A )71 O EWUE, A7 Tk V=
VE =k aT) T A BEOBE L 1EL BRoTY 5 vieeaiit, F 4,



FEREY x v ¥ —543E Vol 16 (2018)

WAooty v a—3%Ed 5, SHROMEOMBEIZHIFL 72v,

e BEH LWHIZEREICI ) #Er 12472 o T, 2T TOEDHRZ D T
R L, AAMSNTELMERLEGR, HiEe L2 LERLTBIEL 264
BOWRIZEDP LTV S EBUETH A, T/-ME TN L2 Lo HEE
FEFEHRBOMBEIX, YorF—E AT THIRZTTRL Vv ¥ —Hfeak
WL S TEELRPETH Do LW > THEA RO Y = v ¥ —HiE & OXFED
RENDLZEDRNETE Ly,

&I, MLl 72 59 B A ZAT OIS~ 7 TEmPTIREDER D
VEETH Do RFERFEZ L Vo MBS RITHENI/NE v IR
FERLEHTH D, £ L THEITEL THOTHEZ SUIHE~OETH T
Bk B BEMNHEONA T, EIZZ WD, PLTLTELEZADLEDM
ATz,

(Feetr U2H BHAKE)

[F]

1) EZOF~NUTLIUE (Tanaka 2018), Z o 54EMIC (2013 £~ 2017 4E) & v RSB 721)
TARLED N HO R EIFREDNH 572 IS 2017 HFIF4ARE (Z=Fv—4, v M) —
EWEL, RO & NS o o

2) 2015 AR ICIZ=HEIREET 0 [EBEEEA 7], WRIESEENETO [0 ) AL WWiEEREL 2.

3) 017EI HICHBLENZZ 7T LEDON T T A FHMI L ARDT DAL SAOBPIFTL]
® 30 FEFLAHECBEVEALH L [RERARER] (133872130 8) 25 Aok
SRRV L CENNTH S MDY, 7V 7L EHENBIEL 2.

4) 2017 4F, WERFETEEICHY), [AF4 TERBIZOVWTER LY Y RY Y 4| DBIE
ANz GA20H, 12H6H). ¥4 MR T 2y ¥F—OEWE R, Y vy —EBS
N, T£E] Ly o 7E8EARY) s n. $2FELLH, WERETLEN~ A
)T ADAT AT RGP T MRS Lz,

5) 71 I ALITIIREA REFRDD BN, PThH [HERZE 2 L, W 2R IE % 2
<$iEH) ] (hooks 2000=2003: 14) &\VH NV - T v 7 ADH DOWEZD RIRIHEEL 5 2T
Wb,

6) HRTIE, Yoy y—t A NlzdbETinliz AT 1 THIZEE LTHA (1992), 5815 (2009)
ERB Do 121 LA Y=k sy aF) T AR NDERIT R,

7 Bl ZENFEOFSFBHALERLE, YA - T332 Fr—3ary¥8 (HEHFS) o
FRREIBEREN /YOI bV 2 v Y HEDSH LT - E o7 b D (P v =
FHLELZVWLOERED) O, 1048 (1990 4££%), 104 (2000 4£4%), 134 (2010 48
~ 2017 4F) THholz, MRS (2012 4557) ORIk 2K (2012 ~ 2017 ) TH D,
TOMBNIH 725 2FEOFRFETILOAR FAHEHES, JASL 1995 4F F Cld H AR HH
HWerey, 19834F~ 2012 4F), 24 (HAMSHERES, JSIS, 1997 4~ 2011 4F) CTh o7,

8) AL TLMNEY, Vrr ¥ —REDHHIZBOTIIES CBUOEBE N L 2o MkAL-
DR ESNTEZe LA LIEELMESICE ML £ /b RONBBGEDILD S h
FDOWFEDEFN > T B, HARIZDOWTIE, Tanaka (2018, forthcoming) Z:H,




Va8 AT T ORI C

[&E#]

Adolf, Marian, 2011, “Clarifying Mediatization: Sorting through a Current Debate,” Empedocles,
3(2): 153-175.

AFP (Agence France-Presse) , 2017, [ 57459, MEALCHEM e 1 kM, 915 2w ] E
A%, AFP BB News, 201745 H 4 H, 12: 00 Btfg , 58183 0 /8) /75 v A, (2018 4F 4
H 4 HEUS , http://www.afpbb.com/articles/-/3119651).

KEFIET - BHEEAME - RS 1) - H BT - FIFTEET - ILRHSET - RIRER - ISR
2009, [HifHAD 7 2 I = AL 7T HEBE X741 7] EWEE .

7Y TIER Y ¥ — 2017, [&7-b @ 21 4] No. 91, 201749 HO H .

BHE, 2017, [ 74— 4 Y= v y—L a7 7] [AHE] 201747 B 17 B, 87, 9.

TS - KRR , 2012, [T&T] o 1] HEAL.

Bartky, Sandra Lee, 1988, “Foucault, Femininity, and the Modernization of Patriarchal Power,”
Irene Diamond and Lee Quinby, eds., Feminism & Foucault: Reflections on Resistance,
Boston, MA: Northeastern University Press, 61-86.

Berger, Peter L. and Luckmann, Thomas, 1966, The Social Construction of Reality: A Treatise in
the Sociology of Knowledge. Garden City, NY: Doubleday (=2003, ILCIEiRRER , [FFEOHS
FIRE L —— R 258 ] HThR, FTid).

Bordo, Susan, [1993] 2003, Unbearable Weight: Feminism, Western Culture, and the Body,
Berkeley: University of California Press.

Bruns, Axel, 2008, Blogs, Wikipedia, Second Life, and Bevond: From Production to Produsage,
New York: Peter Lang.

Brunsdon, Charlotte and David Morley, [1978] 1990, “Everyday Television: Nationwide,” David
Morley and Charlotte Brunsdon, The Nationwide Television Studies, Routledge: London, 19-
116.

Butler, Judith, [1991] 2006, Gender Trouble: Feminism and the Subversion of Identity, New York:
Routledge (=1999, FHANFH, [P =¥ 85— b I TN—uT 2 IZALETAT VT4 T4
DFFEL) FhAL).

Castells, Manuel, 1996, The Rise of the Network Society, Oxford: Blackwell.

Collins, Patricia Hill, 2000, Black Feminist Thought, New York: Routledge.

Crenshaw, Kimberly, 1989, “Demarginalizing the Intersection of Race and Sex: A Black Feminist
Critique of Antidiscrimination Doctrine, Feminist Theory and Antiracist Politics,” The
University of Chicago Legal Forum, 140: 139-167.

DeMello, Margo, 2014, Body Studies: An Introduction. New York: Routledge (=2017, HHE35E;
RORT4 - A5 70— A—1N, AFE, BEfR, =420 7, B {0 FERENDOFRE
RHEER).

Dobson, Amy Shields, 2015, Postfeminist Digital Cultures: Femininity, Social Media and Self-
representation, New York: Palgrave Macmillan.

Dubrofsky, Rachel E. and Megan M. Wood, 2015, “Gender, Race, and Authenticity: Celebrity
Women Tweeting for the Gaze,” Rachel E. Dubrofsky and Shoshana Arielle Magnet, eds.,
Feminist Surveillance Studies, Durham: Duke University Press.

Elias, Ana Sofia and Rosalind Gill, 2017, “Beauty Surveillance: the Digital Self-Monitoring
Cultures of Neoliberalism,” European Journal of Cultural Studies, 21(1): 59-77.

Elias, Ana Sofia, Rosalind Gill and Christina Scharff, eds., 2017, Aesthetic Labour: Beauty Politics
in Neoliberalism, London: Palgrave MacMillan.



FEREY x v ¥ —543E Vol 16 (2018)

EIEH 2016, [V — v v v A 71 7 L WIS AR .

Gill, Rosalind, 2000, “Discourse Analysis,” Martin W. Bauer and George Gaskel, eds, Qualitative
Researching with Text Image and Sound: A Practical Handbook, London: Sage, 172-190

——, 2007a. Gender and the Media. Reprinted. Cambridge: Polity.

——, 2007b, “Postfeminist Media Culture: Elements of a Sensibility,” European Journal of
Cultural Studies, 10(2): 147-166.

——2012, “Media, Empowerment and the ‘Sexualization of Culture’ Debates,” Sex Roles, 66(11
~12): 736-745.

——2017, “The Affective, Cultural and Psychic Life of Postfeminism: A Postfeminist Sensibility
10 Years On,” European Journal of Cultural Studies, 20(6): 606-626.

Hall, Stuart, 1980, "Encoding/Decoding," Stuart Hall, Dorothy Hobson, Andrew Lowe and Paul
Willis, eds., Culture, Media, Language, London: Hutchinson, 128-138.

Hepp, Andreas, Stig Hajarvard and Knut Lundby, 2015, “Mediatization: Theorizing the Interplay
between Media, Culture and Society,” Media, Culture & Society 37(2): 314-324.

hooks, bell, 2000, Feminism is for Everybody: Passionate Politics. New York: South End Press
(=2003, JEHZEFR [7 2 I = XL AA LD S O—EBOBIESF] Fiktd: .

W, 2018, [H&MEL L2 EEH—RKECM 26 A2 T 2 b o] [CEEWsE] 134: 51-
75.

H T, 2018 [HARDY = v =L A7 4 THREIRY BT  EHICLIA V¥ Va—,
201842 H 3 H .

HEMET + T MEREITZE R , 1989, [Tolk sk % f##i9 5 COMPAREPOLITAN—H - K - £
¥ T WEgE] N

FREST, 2018, [HT L\ A7 4 TR Z RN LT [BUREAE] 46(6): 77-86

Jaddou, Liliane and Jon Williams, 1981, “A Theoretical Contribution to the Struggle against the
Dominant Representations of Women,” Media, Culture & Society, 3(2): 105-24.

NIRRT, 2013, [EHRER L Eofh)] FE4.

By R =34, 1985, [Lehie) ] ShHEmE .

Marshall, P. David, 2010, “The Promotion and Presentation of the Self: Celebrity as Marker of
Presentational Media,” Celebrity Studies, 1(1); 35-48.

MHEZES, 1996, [V v ¥ —DBEPLD AT 4 TIEHE | [YA - 23227 —2 3 V5]
48: 190-281.

MEHHE, 2017, [BELE [7 A RER] 22 - Fy—a@mGomic] wHHFEA > 71 >~
MR, 201745 H 24 H 19827 55 (5 #H 5 H 25 H 08 M 46 4) (2018 4 3 A 5 HIUAS,
https://mainichi jp/articles/20170525/k00/00m/040/055000c) .

McRobbie, Angela, 2009, The Aftermath of Feminism: Gender, Culture and Social Change,
London: Sage.

Mendes, Kaitlynn, Ringrose, Jessica and Jessalynn Keller, 2018, “#MeToo and the Promise and
Pittfalls of Challenging Rape Culture through Digital Feminist Activism,” European Journal
of Women's Studies, 25(2): 236-246.

KIS, 2017, [ 70— NV, U=V GRBE— AT TIZBF LY=L T
AEHD 72012 ] IR AFR] 88: 54-63.

Mohanty, Chandra Talpade, 1986, “Under Western Eyes: Feminist Scholarship and Colonial
Discourses,” boundary 2, 12(3): 333-358.



Va8 AT T ORI C

OGRS, 2009, (A T4 7T I T vy —] BULESRE.

—— 2017, [[Px = X714 7] MELO L0008 ] 41K R] 88: 3240

Mulvey, Laura, 1975, “Visual Pleasure and Narrative Cinema,” Screen 16(3): 6-18.

Radway, Janice A., [1984] 1991, Reading the Romance: Women, Patriarchy, and Popular
Literature, New edition, Chapel Hill: University of North Carolina Press.

Ringrose, Jessica and Laura Harvey, 2015, “Boobs, Back-Off, Six Packs and Bits: Mediated Body
Parts, Gendered Reward, and Sexual Shame in Teens'Sexting Images,” Continuum, 29(2),
205-217.

BARAEN 1992, [T LE - #DI2HD AT 4 7] EEERk .

EEH, 2015, TV A Y AL %S H5—AEHI N T U~ORREA Y7 — % v ] SEER .

Tanaka, Hiromi, 2018, The Sexualization of Japanese Women in a Global Postfeminist Era,”
Paper presented at the Annual Meeting of the Australian Association of Asian Studies, The
University of Sidney, July 5, 2018.

Tanaka, Hiromi, forthcoming, “The Sexualization of Women and Men in Japanese Urban Media,”
Divya U. Joshi et al,, eds. Gendered Cityscapes. Jaipur: Rawat.

AR - 1I0E— 2016, [% v P& EOWIZE] ShEEE .

Taylor, Anthea, 2016, Celebrity and the Feminist Blockbuster, London: Palgrave Macmillan.

Thornham, Sue, 2010, "Media and Feminism," James Curran, ed., Media and Society, London:
Bloomsbury, 63-82.

iR, 2013, [HEEE Iz [HHLE] OBE—FN7 7 v ¥ a VEEOWNEGH» 5] TA
F4R) 467: 27-66.

IR 2014, (&7 7 v v a vikowd: - BIE - K3k NEGEHRLETHYNVTF AV v K-
T 7H = FI X B FERRILR I ToRA ] TAMBREDIZE] 15 177-199.

van Zoonen, Lisbet, 1991, “Feminist Perspectives on the Media,” James Curran and M.
Gurevitch, eds., Mass Media and Society, London: Edward Arnold, 33-54 (=1995, “FAk#fd 18R
[ATATIENT272I=ALOHE] - HT7 M- LT 4 v Fifl [NAAT4T &
A — 7 2 AR SR | 31-76).

FRMER, 2001, [ANVF 2TV - A5 74 = RFKREX (K25 — - A VFv—) %5kb ]
FHRBEM (INVF 25 - A% 71 —X] ikt 13-50.

Wolf, Naomi, 1991, The Beauty Myth: How Images of Beauty are Used against Women, New
York: Morrow (=1994, BHAM TR, [EOBHE —Z7-b0RZ 2Vl KEII2=F—
MERZI!




FEREY x v ¥ —543E Vol 16 (2018)

Toward a Reconstruction of Gender
and Media Studies

TANAKA Hiromi

(Meiji University)

There has been a recent surge of interest in gender and media from activists,
journalists, academics, and the general public, due to frequent media controversies known
as “flaming” (enjo in Japanese). However, research responding to recent social changes
related to gender and media, including those controversies, has just begun. This paper
offers an overview of gender and media studies to date and explores its future direction.
The paper stresses the urgency of research that captures the rapid development of new
social media and those parts of gender-related social development that can be understood
well with the concept of postfeminism by conducting gender analyses of contemporary
media and media-related phenomena in those contexts.
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